
Hey,

I am not writing to warn you but out of curiosity. Namely because, from my perspective, your 
present seems to be full of strange power structures and hierarchies. I want to understand why 
they are and what they serve. I want to explore with you the way of experiencing where different 
forms of existence are perceived or communicated separately from each other.

From this entanglement, of which I write, it is hard to put words into sequences and sentence 
structures advancing linearly. I still have to do this translation so that - hopefully - I can reach 
you. The fact that the linearity of your present communication feels violent, from the perspective 
of my present, is something I leave for you to ponder upon.

I’ve made notes and put them here for you. They are out of order. I don’t think it (order) would 
make them any more understandable. Making notes here is like reciting or singing out loud. It 
is what happens to things when they are touched or something leans against them. Through my 
notes I have tried to lean against a certain kind of controlling power. For giving up that power is 
what my present is all about.
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Kastehelmi Korpijaakko is a visual artist from Helsinki, whose work is based on photography 
and spatial entities, as well as the practices of performing arts. Thematically, her work revolves 
around rituals of mourning, ecological guilt, minimalism, and modesty. She graduated with a 
master’s degree in photography art from Aalto University in 2018. The exhibition on display in 
Gallery Mältinranta is an independent continuation and extension of Korpijaakko’s solo exhibi-
tion seen at Galleria Hippolyte, Helsinki in autumn 2020.

The unifying element of the exhibition is grass. Korpijaakko is approaching the lawn as a consor-
tium of historical, biological and psychological phenomena with the question of power at their 
centre. The exhibition contains text- and photo-based works and documentary material: 15 pho-
tographs taken by Chinese construction workers in 2006. In addition to Swedish and English, the 
texts in the exhibition have been translated into three languages widely used in Finland: Russian, 
Estonian and Arabic. The gesture of translation is not only a reflection on the accessibility of art 
but also linked to questions of communication that arise from the artworks. 
 
Translations: Lotta Djupsund (EN, SV), Larisa Pelle (RU), Kalev Aasmäe (ET), Aya Chalabee 
(AR), Tong Ren (ZG) 

The exhibition is kindly supported by the Alfred Kordelin Foundation and the Arts Promotion 
Centre Finland.
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